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THE WHITE HOUSE. 
Norman Wait Harris 

EXHIBITIONS OF THE PAST THREE MONTHS. 

Early in October, the part of the Saint- 
Gaudens Exhibit which then occupied the 
large south-east gallery, ^ Room 25) was 
taken down, and the exhibit as a whole so 
concentrated as to permit the use of this 
room for paintings. In this and the seven 
new galleries adjoining, the Annual Exhi- 
bition of American Oil Paintings and Sculp- 
ture was installed, and opened with the 
nnaual reception October 19. The four 
new galleries at the north end of the east 
wing were still incomplete, and will be 
formally opened with the January reception. 

The American Exhibition gave the first 
opportunity for judging ihe new pare of the 



By Edward W. Redfield. 
Bronze Medal- 1909. 

building, and the approval of artists and vis- 
itors was unanimous. The rooms are of 
various sizes and pleasant proportions, and 
the lighting all that could be desired. 

The exhibition itself was of high and con- 
sistent quality. The highest honor, the 
Norman Wait Harris silver medal, given 
this year for ihe first time, with the Harris 
Prize of five hundred dollars, was awarded 
to Frank W. Benson, of Boston, for his 
«* Girl playing Solitaire." The Harris 
Bronze medal, with the second Prize of 
three hundred dollars, to Edward W. Red- 
field for -The White House. " The Mar- 
tin B Cahn Prize for the best picture by a 
Chicago artist was awarded to Ralph Clark- 
son for his portrait of Lorado Taft. See 
P- 33- 
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GIRL FLAYING SOLITAIRE. By Frank W. Benson, 
Norman Wait Harris Prize- 1909. 
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The Saint- Gaudens Exhibition was closed 
November 10, and the galleries were pre- 
pared for the Annual Exhibition of Art 
Crafts, which opened December 7. 

The three rooms in the south-west corner 
of the building were specially arranged for 
the display of the arts and crafts work, con- 
sisting of original designs of a decorative 
character, and examples of craftsmanship 
embodying artistic design. The works shown 
included jewelry, leather-work, weaving, 
book-binding, china decoration, and all kinds 
of handiwork executed with a distinctly ar- 
tistic purpose. 

At the same time with the Arts and Crafts, 
a number of individual exhibitions of paint- 
ings were shown. Room 27 was hung 
with landscapes by Edgar S. Cameron, and 
portiaits by Marie Gelon Cameron. The 
next gallery contained a number of land- 
scapes by two Southwestern artists, Charles 
P. Bock and Frank Reaugh of Dallas, Tex.; 
the works were for the most part sketches 
showing the color effects of the plains coun- 
try, consistently composed in wide hor- 
izontal panels. 

Rooms 53 and 52 were devoted to exhib- 
its of portraits and landscapes by Alonzo St. 
George Huntington ; and out- door figure 
paintings, of a brilliant sunlit quality, by 
Frederick F. Fursman. Room 5 1 was also 
devoted to the careful delineations of fruit by 
Cadurcis P. Ream, and the small gallery 
opening off Room 5 1 was hung with origi- 
nal illustrations and wood engravings by five 
American illustrators, Harry Townsend, 
Charles S. Chapman, John Scott Williams, 
Howard McCormick and John Boyd — all 
recent works of individual quality. A num- 
ber of these exhibitors, including Messrs. 
Cameron, Bock, Fursman, Huntington, 
Townsend and Williams, were formerly 
students of the Art Institute. 



NOTES, 

A large passenger elevator will be estab- 
lished in the Art Institute immediately. The 
entrance on the main floor will be in Black- 
stone Hall, north of the centre of the building. 
It will touch at the basement or ground floor, 
the main floor, the second floor or picture 
gallery level, and the print rooms or third 
floor. It is shown in the plan on page 37. 



The Scammon lectures, delivered by Wil- 
liam Angus Knight, have been printed, in 
accordance with the terms of the Scammon 
bequest, and will soon be ready for distribu- 
tion to the members. The course of lectures 
delivered in October by Prof. Paul Schulze, 
of Crefeld, Germany, is also to be published 
in book form. 



A small but interesting exhibit of drawings 
was shown in the Artists' Club Room on 
October 1 6 and 1 7 by the Chicago School 
Arts Association, an organization devoted to 
furthering the unification of the courses in 
graphic and manual arts in the city schools- 



The plays of the Donald Robertson Com- 
pany are given this season Saturday even- 
ings, and the reserved seats are given out 
on Thursdays. 



The set of one hundred and five etchings 
by Joseph Pennell, purchased by the Institute 
some time ago, has been received and will be 
hung in one of the rooms in the near future. 
The set includes a number of proofs from 
Mr. Pennell's recent plates of New York 
City, notable for their effective rendering of 
modern high buildings. 



